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The Impact of European Philosophical and Literary Schools on 

Contemporary Iranian Literature 

Abadian, Hossein1 
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Abstract 

The present paper discusses the impact of two European philosophical schools - 

nihilism and Marxism - on the formation of modern Iranian literature after the 

two world wars. Nihilism and Marxism influenced an important part of 

contemporary Iranian literature after World War I and World War II, 

respectively. This research project contends that literary texts reflect a particular 

historical condition which can help recognize the spirit of the age.  In post-World 

War I atmosphere, some writers became frustrated and disappointed. On the 

contrary, a kind of hope for a better future prevailed upon writers after World 

War II. Employing a historical method and analyzing the content of select texts, 

this study first addresses the relationship between the historical condition and 

European philosophical and literary schools and then investigates their impacts 

on contemporary Iranian literature.  

 

Keywords: Nihilism, Marxism, Literary Schools, Contemporary Iranian 

Literature 
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Abstract 

Mohammad Kalbasi is one of the founders of Jong-e Isfahan literary circle, a 

member of Saeb Literary Association and an Isfahan School writer. Not 

interested in fame, he has only published six collections of short stories. His 

literary style is inspired by such writers as Bahram Sadeghi and Borges. This 

paper tries to study the evolution of modernism in Kalbasi’s short stories. He has 

an “introspective” style and enters the depths of the characters’ souls and 

psyches. He also emphasizes the employment of literary figures and experiments 

with the form of the story. Under the influence of modernism, Kalbasi portrays 

how his characters are determined by the external world and are thus unable to 

address the challenges of life. By dint of symbolism, he brings ambiguity to the 

story and shows the loneliness of the modern person via his employment of first-

person point of view and stream of consciousness. Kalbasi is the narrator of the 

human being’s shock; his characters suddenly face a manifestation of death and 

his heroes / heroines have no idea why such unexpected and difficult events 

befall them. Time in his stories goes fast and gains momentum, a point which is 

best represented in his works via short, broken sentences. In general, it can be 

concluded that Kalbasi’s stories are not all modernist, but some of his works 

show modernist tendencies. 
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Abstract 
One of the controversial aspects of Kelidar, a novel by Mahmoud Doulatabadi, is 

its language that seems incompatible with the language of the novel, especially 

the language of the realist novel. This article uses Watt’s theories (1957) 

regarding the characteristics of the novel and the differences between this 

emerging literary genre in the eighteenth century and all the previous genres. In 

the light of his theories, the compatibility of Kelidar has been studied with six 

components, including the consideration of the details, the narrative, description, 

character, time, and place, in short, and the component of the language in more 

detail. This study indicates that the application of the literary role of language in 

Kelidar is so prominent that this work can be considered as a prime reflection of 

poetic language in Persian novel. Also, Kelidar is in the middle position in terms 

of its compatibility with the other six components of the novel and consequently, 

it can be said that the writer has not fully respected the pre-modern traditions of 

Persian scriptwriting, and not entirely follows the patterns of the novel and, in 

particular, the realist novel. Considering the time Doulatabadi finished writing 

the work (1362), the publication date of the first volume (1357), and the way the 

work was well received by the various sections of the Iranian society, stranded 

then between tradition and modernity, it could be concluded that the suspending 

structure of Kelidar was both a product and a representation of the Iranian society 

and so it can be interpreted in conjunction with realism. 
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Abstract 
The beginning of the formation of literature, and especially contemporary poetry, 

was accompanied by some oppositions to this modernist movement by the 

traditionalist academia. Some of them rejected this trend as “western” and 

“foreign” and called modern, experimental works with such labels as romantic, 

symbolist, and surrealist. To them, these works were just imitations of the 

western literary schools. The subsequent generations of Persian Literature 

university instructors, whether consciously or unconsciously, accepted this 

process of otherization as a given truth and consequently, contemporary 

movements of poetry and prose in Iran were called and analyzed under the rubric 

of western literary schools. This attitude is partly due to the deficiencies present 

in Persian literary criticism in the fields of theory, methodology and 

conceptualization. This shortcoming paved the way for the western literary 

schools to become a scientific index to analyze and label Persian literary 

movements due to the former’s clear structure, conceptualization and 

terminology. This is while the root of such applications and connections (that is, 

the process of otherization) is largely ignored. The present study aims to show 

how the employment of western literary schools in the analysis of contemporary 

Persian literature stemmed from a process of otherization plus marginalization of 

modern, experimental movements.   This trend continued in the following 

decades as Persian literary criticism declined even more. The knowledge gained 

in this way from contemporary Persian literature is an incomplete knowledge that 

considers the formation of modern literature to be sometimes an imitation of 

western literature. As a result, one does not acquire a profound understanding of 

the genealogy and roots of this movement, and only considers features of 

contemporary poetry and prose that bear some resemblance to some western 

literary schools. 
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Abstract 

Having adopted an analytic-descriptive approach, the present study aims at 

comparatively reading the dialectical relationship between the two elements of 

“imagination” and “individualism” in the poetry of Percy Bysshe Shelley and 

Forough Farokhzad. Imagination and individualism have been extremely 

highlighted in romantic poetry and were also frequently used in the works of the 

aforementioned poets. However, the results of the study revealed a dialectical 

relationship between these two elements which needs to be further clarified. 

Examining the dialectical relationship between the phenomena and concepts is a 

long-time practice which originates in philosophy and history, especially the 

history of thought. Dialectic is the discovery of relationships based on the 

internal conflicts, a trend which commenced with the philosophy of Socrates and 

Plato and culminated in Hegel’s thought. In the poetry of Shelley and Farokhzad, 

imagination stems from the inside of the society although it ultimately transforms 

into an individualist item. Nonetheless, the research project demonstrates that 

contrary to Shelley’s poetry in which individualism and imagination form only 

one dialectical relationship with no ultimate synthesis, in Farokhzad’s poetry, 

this relationship leads to a new synthesis which is the poetic making of a kind of 

Social Ego. 

 

Keywords: imagination, individualism, romanticism, dialectic, Forough 
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Abstract 

The post-feminist tendency in postmodernism, with the aim of denying gender 

differences and proving women's right to liberty and awareness, has rejected the 

principles of traditional ethics, which has an absolute view of morality. Instead, 

post-feminism believes in the relativity of moral principles. Having entered 

literature and consequently poetry and postmodern sonnets, the same idea, with a 

relative look at ethics and in an attempt to break away from traditional beliefs 

about women and feminine ethics, has led to the emergence of erotic literature, 

which emphasizes the sexual and physical aspects of love. Postmodern lyricism 

paved the way for poets to protest against the traditional view, and encouraged 

female poets, by mentioning erotic issues, to free themselves from the barriers 

that custom and tradition, in the name of morality, had extended around them. 

The present study, which has relied on library research through a descriptive 

method, tries to compare the post-feminist perspectives with the approach of 

moral relativism in postmodern sonnets and shows how erotic and sexually-

oriented views toward women can leave negative effects on the thoughts of 

society. 

 

Keywords: post-feminism, moral relativism, woman, contemporary Persian 

poetry, postmodern sonnet, erotic. 
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